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Nigerian-Australian Sydney-based med student,
film enthusiast and fledgling writer. Also a soccer

fan and filmmaker in-utero.
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documentary is vastly different to that
required in the making of a fictional
narrative. Nonetheless it is always
interesting to watch filmmakers
transition from one to the other,
sometimes permanently, sometimes as
one-off dabblings. Martin Scorsese
and Werner Herzog, both consummate
documentarians, have been swinging
back and forth between both forms for
as long as they’ve been making films, SHADOW DANCER
and to the benefit of both their
filmographies there has been some
very productive crossbreeding durin ,
theysgan of their respective cagreers. '%hen you have those old and new MIFE 2012: “Sh.a.dow Dancer” moves beautifully to
an all too familiar tune
masters of fictional narrative filmmaking, from Antonioni and TOPE
Resnais to the Dardennes, who cut their teeth making documentaries
before they settled on crafting their own very particular realities,
while the Wisemans and Morrises presumably saw and still see
limitless potential in the documentary format. Finally, there are the
younger filmmakers exploring their craft, artists like Argentine Celina
Murga who’s recent and inaugural foray into documentary
production, Normal School, is compelling content wise but leaves
much to be desired from a pure filmmaking standpoint. 2008’s Man MIFF 2012: “NO” might be a hard sell, but is
on Wire is a ridiculously beloved documentary and, from memory, definite YES material
part of the acclaim heaped upon it was due to director James Marsh’s
elegantly inventive way of recreating an event of which the only visual
documentation in existence (or at least available to filmmakers) were
evocatively grainy still photographs of Philippe Petit treading a
tightrope strung up between New York’s twin towers in 1974. » Santiago, Chile, and prompted calls for
Intercutting these with talking heads and artfully stages re- the film to be banned. But the Pifiera administration
enactments of the actual events, Marsh managed to craft an declared ... [Read the Rest]
engrossing and often suspenseful narrative.
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‘The Last Stand’ trailer shows Schwarzenegger’s
return to action lead
DEEPAYAN SENGUPTA

Arnold Schwarzenegger made a
successful career for himself in
Hollywood headlining action films
throughout the 80s and 90s, and gained

: K ‘ enough popularity to subsequently win
two terms as the Governor of California. His movie career

never really died, however, and ... [Read the Rest]

Shadow Dancer Directed by James
Marsh Written by Tom Bradby 2012, UK,
Ireland There’s no real reason to believe
that the artistry required in the making

of a documentary is vastly different to

that required in the making of a ... [Read the Rest]
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NO Directed by Pablo Larrain Written
by Pedro Peirano 2012, Chile Earlier this
year, a pro-Pinochet documentary

triggered off clashes at a screening in

With Shadow Dancer, Marsh makes his narrative feature debut with e ]?lxpepdables 21, 1 He ey et Deie:
than its disastrous predecessor

a brooding piece of historical fiction. Set primarily in Belfast circa JOSH SLATER-WILLIAMS
1993, Shadow Dancer centres on Colette McVeigh, a young single
mother who finds herself a soldier for the IRA, involved in activities PR L I \cnic and Sylvester Stallone Directed by
deemed by the British government to be terrorist acts. In an utterly , LEERRARE S e USA, 2012 Of the myriad of
predictable opening sequence, screenwriter Tom Bradby (adapting ' ? : i’ ‘ 8 . “_" problems with the horrifically tedious
his own novel) and Marsh station us in Belfast 1973 where a young —— | first instalment of The Expendables, one
Colette’s adamant belief that it’s her younger brother’s turn to go out
and buy their father a pack of fags results in tragedy befalling the
family, an event which ostensibly drives her and her surviving
brothers Gerry and Connor, and much of the family, into the ranks of 360" is an overload of flatness from Meirelles and
the Irish Republican Army. For many reasons but mainly for the fact —

that the IRA have always been fiery proponents of their cause on
legitimate political grounds, this sequence is barely necessary in
establishing the fierce motivation and headstrong antagonism of the
McVeigh family, not is it a vital means of foreshadowing the bruised
ambivalence of Colette as she is trapped between two opposing forces
for much of the film. To be honest, for such a scene to be depended an 1897 play notably adapted to film by Max Ophiils as La
upon to bolster this essential piece of backstory, it would help if the womdie i IS0 . [[Rend due sl

scene itself didn’t feel as though its primary purpose was to lay

emotional groundwork. It rings terribly of “plot device”. Sketchy Podcast, Episode 28 - Pokémon (7RI E /)
[w/ Christopher Coleman]

E EXPE i’DA”iglE The Expendables 2 Written by Richard

of the most prominent was the incompetent execution of ...
[Read the Rest]
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360 Written by Peter Morgan Directed
by Fernando Meirelles

" UK/ Austria/France/Brazil, 2011 360’s
writer Peter Morgan has declared that

the film is directly inspired by Reigen,
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RYAN CLAGG

Richard and Ryan welcome special
guest Christopher Coleman (from A
Pointless Endeavor podcast) to get more
serious than they should about

Pokémon. We’re talkin’ cartoons, video
games, trading cards and of course, a Pokémon Name Game.
Enjoy! Listen on ... [Read the Rest]
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Give us money or we shoot the puppy.
OK, not really. Here’s what’s up: the site
is facing a couple of imminent financial

issues of varying seriousness. The first

Y is that at some point in the near future,
Clive Owen, in one of those roles that takes a strapping male star and we will ... [Read the Rest]

turns him into a disenchanted, sleep-deprived, middle-aged public
servant with a bit of a paunch, is reliably tense as Mac, an MI5 Jo Nesbo’s Jackpot’ has macabre comedic thrills,
operative whose team nabs Colette early in the film shortly after she though flounders a bit in its finale
makes an intercepted bomb drop in the London Tube. Using the JOSH SLATER-WILLIAMS
safety of her young son as a bargaining ploy, Mac attempts to recruit
Colette as an informant, offering her two options: cooperation or
deep trouble. Reluctantly she agrees, but she is of two minds and two
hearts, and to this conflict her ultimate response is emotional
remove. But this fil.m would not be the Pseudo—'espio.nage thri}ler that and is similarly concerned with a hapless individual thrown
it is without the twist. As Mac becomes increasingly invested in into ... [Read the Rest]
protecting Colette, whether from a purely professional standpoint of
due to some burgeoning emotional attachment, he uncovers some . , ,

: 1 . . : Move over, ‘Total Recall’: 10 more remakes you’ll
strange dealings within MI5, dealing which are a direct threat to want to avoid
Colette’s safety. If Clive Owen looks disillusioned at the beginning of BILL MESCE
the film, what he is at the end of it is simply heartbreaking.

Jackpot Written for the screen and
directed by Magnus Martens Norway,
2011 Following Headhunters, Jackpot is

the second of an increasing list of Jo

Nesbg adaptations for the big screen,

Whether you measure your movies by

box office, reviews, or popular appeal,
Sony’s $125 million remake of the 1990
Ah-nuld Schwarzenegger interplanetary

action fest Total Recall looks like a

strike-out. The movie opened with a lethal softness; a $25.7
million ... [Read the Rest]

‘The Odd Life of Timothy Green’ feels like it’s still
at the drawing board
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The Odd Life of Timothy Green Directed
by Peter Hedges Written by Peter
Hedges and Hamet Zappa U.S.A., 2012

Everyone has their favorite Disney film.
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Actually, honesty is always the best

policy, and pegging little deeper into the opinions of ... [Read

the Rest]
For a filmmaker accustomed to fashioning narrative and thematic

harmony from disparate bits and pieces of evidence and hearsay,
Marsh’s approach is refreshingly elegant and assuredly so. He is not
afraid of images, and seems to have enough trust in their potency to
let them breathe a little. Editorially he is no Bela Tarr, but he is a far,
far cry from Michael Bay. The visual style has a very particular look

common, of late, to British productions of a similar bent; hazy and 404 NOt Found
grainy with a loose centre of focus and a bias towards the gentle
handheld aesthetic. It reminds one of the kind of dirty nostalgia that nginx
the Red Riding trilogy is soaked in: displaying a weird longing for the
anxiety and oppressive socio-political atmosphere of certain eras
past, the moral murkiness and sense that everything could go belly up

View More Recent Posts...

at any moment.

Andrea Riseborough’s performance as Colette circa 1993 is subdued
but emotionally charged nonetheless. What makes her a compelling
protagonist is her nearly absolute lack of anything upon which a
viewer can hang their confidence. With her wispy frame, milkmaid
prettiness and her doleful expression, Colette’s strength as an
individual is derived from her stoicism, which is clearly not borne of
some inability to emote. Her utter terror at the situation she is in is
deadly apparent in her moments alone, but when faced with the
demands of Mac or the gentle but hawk-eyed suspicion of
bloodthirsty IRA enforcer (David Wilmot in a creepily considerate
performance), Colette is a wall. There are moments, though, when
this wall is tested, and it is a tad surprising when the clear cracks in it
go either unnoticed or are underestimated and ignored. In particular,
there is one tense scene during with Colette’s safety is at real risk.
How she navigates this situation unscathed is still somewhat
puzzling, even after further thought.

Watching Shadow Dancer is one of those discomfiting film-going

experiences during which the stuff being reflected off the screen at _ _
you is hard to fault, not the style nor the story nor the score, and L4 Join the conversation

certainly not the performances. But even as all these elements work

together harmoniously to produce a solid piece of cinema, there is Recent Comments

something slightly rote about it. Frankly, Marsh is too talented a “Great review as always Josh, but I think you may h...” by Smalley on
director to deliver a film severely lacking in the direction department, ‘The Expendables 2’ is, at the very least, better than its disastrous

and the more one thinks about it the more the writing surfaces as predecessor

Shadow Dancer’s unfortunate snag. Bradby,s Screenplay is by most “Red Dawn was released in 1984, not 1975....” by Jesus on Move over,
accounts a fine piece of screenwriting. As a narrative, the film is “Total Recall’: 10 more remakes you’ll want to avoid
compelhng.and at. times mildly thI‘lHll’lg.. As a character _plece’ 1t1s “[...] Full review at Sound on Sight Share this:Twi...” by 360 (Fernando
perhaps a little thlnly sketched but forglvably so. Of assistance to Meirelles, 2011) « Read Write Hand on "360’ is an overload of flatness
Bradby in this department are the fine acting chops of the likes of from Meirelles and Morgan

Aiden Gillen (probE}bly best kIIO.WII as Tommy Carcetti in The Wire or “[...] Full review at Sound on Sight Share this:Twi...” by The Expendables
as Game of Throne’s Petyr Baelish) who plays the resolute, single- 2 (Simon West, 2012) « Read Write Hand on ‘“The Expendables 2’ is, at the
mlnded GeI'I'y, and Domhnall GleeSOI’I as the flel'y younger bI'OtheI' very least, better than its disastrous predecessor

Connor. Dialogue-wise, Bradby adheres strongly to a very particular , ;

. . . . . . ‘[...] CLICK HERE TO LISTEN [...]...” by Tyler on the Televerse | More
strain of speech and is unafraid to be dialectically acute to the films Than One Lesson on The Televerse #50- Spotlight on Breaking Bad/Nero
credit, in principle. Admittedly, the audio during my screening did Wolfe with Tyler Smith
this strongly-accented, vernacular-laden dialogue no favours being,
frankly, too generous in volume and in bass. Had this not been an
issue, I image the authenticating effects of having a particular voice
would have been a stronger contributing factor to the reality of the
film, which is honestly quite strong. Unfortunately, as the film chugs
towards its conclusion, it begins to resemble a “spy thriller” in the
way its various narrative threads are hurriedly resolved. This is made e foeeiloililyy off Ao ot chevelopling ey @i by Biia on Feiil

. . Out 2012: ‘Cherry’ gratuitously indul the li f it i
all the more depressing when you realise that Shadow Dancer " -

continues to look and feel like a much more sophisticated film. “http:/ / www.soundonsight.org/all-hail-the-king-the-...” by PB210 on The
Case Of The Disappearing Private Eye

“Hmm, I think your giving the Rise of the Planet of...” by Edgar Chaput

on Move over, “Total Recall’: 10 more remakes you’ll want to avoid

“[...] Full review at Sound on Sight Share this:Twi...” by Jackpot (Magnus
Martens, 2011) « Read Write Hand on Jo Nesbg’s “‘Jackpot’ has macabre
comedic thrills, though flounders a bit in its finale

Tope Ogundare

“They've been manipulating the audience since the b...” by Brig on
Breaking Bad, Ep. 5.05: “Dead Freight” a master class in ruthless

audience manipulation
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